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Speaking of yelling, you should lower your voice. We're in a gallery right now. What if Carmen
Guerra were to come out here right now?

VALENCIA
I'm not!... I mean... I'm not yelling...Is she?

CARMEN
Is who what?

VALENCIA
Is Miss. Guerra coming out?

CARMEN
Who?

VALENCIA
Miss. Guerra!

CARMEN
Oof, voice.

VALENCIA

Sorry... the artist. I've been following her work since she started in the heights and I've been
obsessed. She remarkable, she has this way with light and color and is-

CARMEN
"A truly creative spirit?"

VALENCIA
Yes!

CARMEN
0000000000.

VALENCIA

I mean look at this painting! Here just look!

(pointing)
Starting from the top left- it grows. Then it melts and morphs and turns all the shades you'd
imagine it to turn as it goes from left to right and top to bottom like reading a book.

CARMEN
Really? I thought it was a lot more of a middle centric piece.

VALENCIA
Huh?

CARMEN



Here look, If you see the point in the middle. It spins outward, touching point to point and
making a little burst from the center, like a flower.

VALENCIA
Oh...well. Yeah, I see it!
CARMEN
Can't wait for someone to burn it.
VALENCIA
What? No! It's priceless as a work of art.
CARMEN
Priceless in the fact that I couldn't imagine someone paying for it.
VALENCIA
What makes you say that?
CARMEN
Your little note about her work?
VALENCIA
Huh?
CARMEN
Individualism in an age of what was it? Subscriber-ship. Fancy phrase, eh? Bullshit though.
VALENCIA
Excuse you?
CARMEN

It's bullshit. You said it yourself it takes from forms old and new. It itself is just a remix of some
remixes. Guerra herself is just one big remix artist.

VALENCIA
No, she has her own unique twist to it tall. It's so current and modern and a complete rethinking
of what we expect from this style of work. I mean, look at the gallery! It's all so crazy and a
totally new way of approaching the way we begin to think about art.

CARMEN
Really?

(Pointing to various works as well as parts of the main)

painting)
That one? O'keefe. Over there, Cezanne. That? Kandinsky. This one, Degas. Caravagio, Munch,
Edward Hopper. Clearly Goya. Probably Klee. Definitely Chagall. Actually Lichtenstein. Way
too much like Miro. Maybe Turner? And I'd be surprised if that one wasn't actually from David



Hockney's rejected pile. Where is the cohesion? What is any of this art? Not a single painting in
here looks like it belongs to the same artist.

VALENCIA
It's Guerra's style! She takes from the past and present and makes the future.

CARMEN
The future looks like a badly curated mess then if you ask me.

VALENCIA
You just don't get it. There is a certain...

CARMEN
If you speak one word of french I will genuinely take off my chancleta and beat you for your
mother.

VALENCIA
Mija! Look with your eyes, around you is beauty and love and all sorts of amazing views into the
world. Her collection is a set of glasses in which to see the world!

CARMEN
Okay, let's look then!

(Sitting down at the bench looking up at the main painting)

You said this one reads like a book right? And I said it looks like a flower. Already we've started
off on totally different tracks. What good is a painting if we can't even agree where it starts. Now
here, the brush work. At times it's clearly deliberate, other times clearly not. There is a hesitation
in her choices, as if she isn't sure where she is going from stroke to stroke. The top starts out one
way and ends a different at the bottom because she's sloppy, not cause she's telling some fancy
story or trying to get you to see something. Look at the color choice, there is no decision making
in the pallet, like what? Are we going with color theory or not? Sometimes it looks like she cares
about complementary colors and other times it doesn't. Where is she even going with it? I would
get it if she ignored it completely, but to sometimes have it and sometimes not. It's just lazy.

VALENCIA
I guess-
CARMEN
And don't even get me started on the shape choices. Are they angular or-
VALENCIA
Okay, okay. I get it.
CARMEN
Get what?
VALENCIA

It's bad.



CARMEN
Ah, yes.

VALENCIA
Maybe it's just...

CARMEN
Just what?

VALENCIA

I don't know. I saw myself in her work? Something about a young Latina artist climbing up the
ranks in the art world making head way and kicking ass. It was all so...

CARMEN
Romantic?

VALENCIA
Yeah. It was a little fantasy. Thinking that this artist was on to some big huge find in the art
world. Like they discovered something.

CARMEN
When you think about it there really isn't anything left to discover. It's all been found.
VALENCIA
You kept naming artists and I just kept seeing it.
CARMEN
What?
VALENCIA
Them. All of them. It's just fucking-
VALENCIA & CARMEN
Subscriber-ship.
CARMEN
What are you doing here?
VALENCIA
I'm an art critic. Valencia. Valencia Lopez.
CARMEN
Carrie.
VALENCIA

You just here to hate-watch?

CARMEN



I'm a little bit of a critic myself. I'm normally into self-hatred but today I felt like taking it out on
someone else.

VALENCIA
Ah, an artist. Self-hatred is part skill part curse for us.

CARMEN
You're an artist too?

VALENCIA

I used to be. Got so good at self-hatred I thought I'd practice on other people and make a little bit
of a career out of it. Something about Guerra though was just just un-hate-able. Till now I guess.
Carrie? Do you think art is doom?

CARMEN
Doomed?

VALENCIA
Well I think you are right. The fact that Guerra is just a piece of subscriber-ship. She takes what's
around her and just remixes it as if she's just another follower of the fashion forward art social
media account. She's not a lens she's a bouncing board like everyone's Twitter's and Facebook's
have become. God, we are all so hungry for original content that we don't realize we are
eating...eating...fucking mirrors. Just taking what's already there and reflecting it back and
hoping there is something substantial in any of it for us. Where is the sustenance in any of this,
the value of any of this art to exist. Why did I even like any of this?

CARMEN
Well I think you've missed something.

VALENCIA
What could I be missing? I've been gypped.

CARMEN
Art isn't food. Art isn't food the same way food is food. You don't have to have nutrients or
sustenance the same way you do when you actually eat. We consume art but it isn't an act of
consumption for our physical health, it is one for our mental health. That piece of art isn't feeding
us as a part of our diet. It's training us on how to take in the world. It's a lens, all art is, not just
what you thought Guerra's was. The point of art is to be a mirror, reflecting back to us the shit of
our world and showing what was always already there, Valencia. When we look at an artist like
Guerra, who's work is a whole mess of subscriber-ship we see a mirror of other mirrors. We get
to see not just what we are eating but the way we've been seeing what we've been eating...Well |
think that makes sense.

(Laughing)
Here, let me show you. Look!

(Pointing at main painting)
Right there, you see it?



VALENCIA
Ummm.

CARMEN
The color choice for this little section is so much like a work of Kooning. The brushwork here
reminds me of Diego Rivera. The shape of this little bit is like Rothko. It's all there. Every bit of
it is not just subscriber-ship, but commentary. Every choice made to copy and reflect and reflect
on the reflection. I said earlier that the work was lazy but I was wrong. It wasn't lazy. It was
closer too...easy, than lazy.

VALENCIA
What do you mean?

CARMEN
She knew what she was doing. Guerra was making choices that made sense as a reflection rather
than as some new crazy way of thinking. She wanted you to see something that was always
already there. It just took a strange path to get to showing you it. Art is...strange like that. Always
seeming like it starts at the top of the page morphing till it gets to the bottom but really it could
start anywhere. It might be where you think it is but who even knows what the true starting point
for a work of art is. It's all reactionary. One work based on a thousand others and in an age like
ours where the world's history is a tap away it's only natural that everything we consume make a
comment about everything else. It's beautiful, it really is.

VALENCIA
I see it.

(Laughing)
I see it. I love it. I still kinda hate it now. But I love it again. It's confusing, Carrie. But I think I'm
glad I'm confused. Wow, I had no idea I could feel all that. We should... Do you wanna go get...

VALENCIA & CARMEN
Coffee?
VALENCIA
Yes.
CARMEN
Well if we go do that then I should probably tell you my actual name then shouldn't I, Valencia?
VALENCIA
It's not Carrie?
CARMEN
It's Carmen, Carmen Guerra.
VALENCIA

(Jaw on the floor)
No way. No way. Oh...My...



10.

CARMEN
Hey, we are still in an exhibit.

VALENCIA
Oh... you're right. Sorry.

CARMEN

Come on I know this great little underground coffee place right around the corner.

(They start to exit)

VALENCIA
Really? What's it called.

CARMEN
Starbucks. They are really up and coming.

VALENCIA
You're kidding me right?

CARMEN

No really, you ever here of a pumpkin spice latte?

(Lights fade. Curtain.)



